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In 2012, on a trip back to Lagos from Johannesburg,
while | was looking through the African section in
Music Moods, a music store in Johannesburg
International airport, the proprietor Phineas, gave me
a CD album by a musician from Mozambique | had
never heard of; his name? Moreira Chonguica. The
album? Vol1: The Journey. He said, “You must listen to
this”. Little did | know, the gift he had given me.

When my jazz radio show, which started in October
2016, was re-invented to feature African Jazz, this
album was one of the first | featured. Over time, my
understanding of the concept of “African Jazz” began to take shape, as | reached out across the African
continent, to find and connect with jazz artists. As my reach across the continent grew, | came to know,
the brilliance of MP1, and tracks such as “Ngoma”, “Mnganami”, “360”, and “The Light” featured regularly
on my playlists. | eventually met Moreira in person in April 2023, at Jazzahead, in Bremen, Germany. When
Moreira told me that he was considering a vinyl release, | said to him “You must re-release Vol1: The
Journey”, which was his debut album released in 2005. When | got the information in October 2025, that
he was going to have a concert to celebrate the release of Vol1: The Journey on vinyl, | told him “I will be
there”.

I arrived in Maputo, a city | had never visited before, with expectations of a great concert. What | got was
completely beyond my wildest expectations. From the soundcheck earlier in the afternoon, | watched
Moreira as he produced, directed, arranged, and rehearsed the band (which he had done for 3 weeks
straight) and putting the final touches to the sound, lights, visuals, and everything else. Not just a
performer, but a master of his instrument and his domain! | came to know the man!

The concert itself was a production masterpiece, with the music, choreography and performances
interwoven with storytelling celebrating all the people who had been part of the 20-year journey since the
release of the debut album in 2005 to date. The concert began with an almost 10-minute medley of
sections of various tunes from the old and new discography, though puzzling at first, turned out to be just
a warmup for the band. Then, the concert proper began!

The entire production was narrated almost entirely in Portuguese, which | did not understand, but once it
was explained to me who the older lady was who first narrated a deeply personal message to the audience
(or what we call an Oriki in Nigeria). It became clear we were in for something really special, and as |
discovered, language would not be a barrier to engaging and embracing the experience, and that is what
it was; an experience!

A deeply private man, Moreira made presentations to celebrate his wife, children, his uncle, Ebenizario
Chonguica who penned the track “Mnganami”, and his manager Lesley Wells. She told her story with
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Moreira from the early days (in English). He also celebrated the audience, some of whom had been at his
first concert when he released his album at the same venue in 2005 and last, but not least, each member
of his incredible band and the 4-voice choir who performed with him for nearly 4 hours. At each stage, he
produced a large board with the name of the person being celebrated; firstly Dona Saquina, the nanny
who cared for Moreira, his siblings & also his own children, and then the band:

Vocals - Onesia Muholove
Drums (guest)- Tony Paco
(drummer on album in 2005)
Guitar - Roberto Chitsonzo Jr
Bass - Helder Gonzaga

Keys - Nicolau Cauaneque
Percussion - Alcidio Mathavel
Drums - Vando Infante

The choir - No Limits featuring
Helena Monjane, Beatriz
Mate, Mario Mate, Jeff Bila
Each musician performed memorable solos as Moreira stood next to them with the large board with their
name, held high over his head.

Finally, he celebrated the artist Gongalo Mabunda who created the saxophone sculpture (from a
Kalashnikov) featured on the debut album cover, and also featured on the cover of the award-winning
album Sounds Of Peace released in 2022.

At every point in the concert the arena was filled with music and the emotion of the celebration. It filled
every orifice of the theatre sometimes spilling over into tears in the audience and on stage. In my case the
tears came 24 hours later, when expressing to Moreira how his performance the night before had been
the fulfilment of my vision of what | believed was possible with African Jazz.

After celebrating Vando Infante, Moreira performed an almost 15-minute version of a signature track from
the album “The Light” a celebration of God, and this was undoubtedly the high point of the concert, with
his vocalist Onesia Muholove, hitting notes on a level that she had apparently never reached before. At a
point she was overcome with emotion by her own performance, but this only spurred her to greater
heights. Once the last threads of the “The Light” faded, Moreira closed the concert with an ode to his
mentor Manu Dibango and performed “Soul Makossa”, which they recorded on their collaboration album
M&M and to celebrate his birthday which as it happens, was on the same day. Moreira closed the concert
standing in the middle of the stage with the saxophone sculpture held aloft over his head.

We, the audience were completely emotionally spent by the end, but not Moreira. He then went on to
meet with fans, take pictures and sign copies of the vinyl album. By all accounts, the concert which ended
about midnight, did not actually close until well into the early hours of the 13" December. | left soon after
the concert, satisfied that my 25-hour journey from Lagos to Maputo had been well worth the struggle.

Congratulations Moreira, on delivering what | know could only be described as Moreira Chonguigca: Live
in Concert for One Night only! Maybe there will be another night like this in 10 or 20 years again to
celebrate the night of the 12" December 2025, a day that will be etched in my memory for years to come.



